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THE TEATUM JONES WOMAN IS EFFORTLESSTN
CHICAND UNCOMPROMISINGLY NONCIIALANT.
SHIE TS DRAWNTOTIHE LABEL
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Aulum/Winter 13

N, - PRESS RELEASE: “REFINED, ELEGANT AND
vaturall) ULTRA FEMININE MIDI SILITOUETTES TIAT
ITARK TO A BYGONE ITOLLYWOOD FRA ARF,
TEATUM THROWN OUT OF CONTEXT WITI TIIE IN-
JONLS JECTION OF A CHILDLIKE PERCEPTION OF
L SCALE AND COLOUR.
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Valumen Winter zora 2012
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Take a
BOW







05/PROENZA

Naturallv PROENZA SCIHOULER IS DEFINED BY ITS
ALUTALly FUSION OF CRAFTSMANSIIIP AND ATTEN-

T TION TO DETAIL WITII A SENSE OF RE-
PROEN ZA FINED EASE. INSPIRATION DRAWN FROM
CONTEMPORARY ART AND YOUTII C:U1.-
TURE IS COMBINED WITIT AN EMPITASIS
ONTAILORING AND TIE USE OF CUSTOM

DEVELOPED IFABRICS.
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Personal sketchbook notes and drawings

|1"-m|| r_a,{‘H".“ _w-_ﬁr.rr- art I/r‘f.\'l'{f.lr" AL Inages become the I‘H.\'p.f‘r-rn'r rHI["H"

my interior related skethes. The forms are so refreshing and unigue every tme.
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“A WORK OF ART GOES
THROUGH MANY PHASES OF DIi-
VELOPMENT, BUT IN EACIT PITASE

IT IS ALWAYS A WORK OF ART.
(THEREIN LIES THE IMPORTANCE
OF SKETCHES.) A WORK OF ART

IS FINISIED, FROM TIFE POINT
OF VIEW OF TIE ARTIST, WIHEN
FEELING AND PERCEPTION TTAVE
RESULTED IN A SPIRITUAL SYN-

Tiersis.” - Hans Horsans

against:_lhc




OS|UNIQUE

Martan KEYS ONCE SAID

1 never wear flats. My shoes are so high that sometimes when 1 step out of them, people look
around tn confusion and ask, “Where d she go?” and I have to say, "' down here,”







[[[UNIQUE

Wonderfully
WHIMSICAL

SHOLE DESIGNER NICIHTOLAS
KIRKWOOD TTAS CREATLED
CATWALK SHOLES FOR DESIGNER
INCLUDING GIHOST, JOTIN ROCITA,
ERDEM. RODARTE AND POLLINI

Nicholas Kirhkwoodl
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[ts just some PAPER

Sometimes | -l’f'-h{' ot H-.fj,{e,{‘.f'.'.r.-.' e_afff HISE fI e s ;"_/f'f.rr{ J"f;{f b f.r-f‘!m"‘ bt ol f'fw‘:

';"/.":a'f').r.a.r'rr es fuave become some of my most treasured drawings.










[0]RAW 11YDE

Openine OPENING CEREMONY BRINGS TOGETIIER
PENLng EMERGING AMERICAN TALENT WITIT BOTII

CEBE BIO\TYT YOUNG AND ESTABLISITED DESIGNERS

AND ARTISTS FROM ABROAD. EACITYEAR,




So Many Shoes, SO LITTLE TIME
THIS COMPILATION OF VARIOUS SHOE STYLES AND BRANDS CAN MAKE
WY SHOE LOVER GIGGLE WITH JOY,










Z2JTTAND MADE

The drawings [rom my personal sketeh-
hook are somelimes very lechnieal and

somelimes very comlorting anl flirty. Tt
is a space [orme Lo just relax my il
and allow ideas to flow withoul erili-

clsin.

MOLIETEN

Phodosgrerphy CHA NG MeDEAN Sigling KARL TEMPLER




Folds of fabri¢
I
creale a SENY

The Way She Looks 1S AMAZING

THESE EXAGGERATED SKETCHES ALLOW FOR DRAMATIC FOOTWEAR SIL-
HOUETTES AND WATCHING COUTURE DRIESSES AS WELL
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A Touch of Evil,
A
VISION OF
ABSTRACTION
FINDINGTHE RIGHT
BALANCE BETWEEN THE
EDGY ANDTHE ELEGANT

THE RAW ANDTHE BEAL-
TIFUL.”

Stina Persson has







ine by Line, SKETCH BY SKETCH

We see hand Hinstrations using a variety of materials including watercolors, pencil. Meline
Katchi alse fm.n'_ﬁ':rm 14 H'.H'M'H.;' 1 art f.l'fn’l't_f‘f.‘-juulf il




16H6]ITAND MADE
The Dress
THLE DANCIE
e

PINK AND ORANGE
PURPI.E AND
ORANGE

YELLOW AND
TURQUOISE
DEEP RED AND
BROWN

CORAILL,TAN AND
RED

BRIGIIT YELLOW,
PINK AND MINT
GREEN

WIITE, YELL.OW
AND COBAILT BLLUE
TURQUOISE, BURNT
ORANGE AND RED

BLACK, WIHITE AND
RED

BRIGIIT ORANGE,
INDIGO PURPLE
AND PINK
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It's casy to believe in the idea of tlustration as a tool for showing the

hidden beautiful side of the o Jr'r/fu-.'f_'i'a’f.rf'u:-}'.
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Be BOLD & BRAVE

"I I /o .,i"r‘ ;.n' f/‘ f 'H-' ;H."‘.\‘a’,\‘_ fu',r'_\'r 1“;}'/{‘]'4”'1’ f‘Hr{’FI\ '!‘r,{"n‘!-!ﬁf]_ S !‘f f‘_\‘J—H.\‘f f‘” onr nefure fr’:){:.‘{.\‘ff rr."H'.\"'/\ Ut
and 1o grow something and keep a throughline,” Jack McCollongh




Proenza Schouler

THI PATENT

PINK AND ORANGE
PURPLE AND ORANGE
YELLOW AND TURQUOISE
DEEP RED AND BROWN
CORAL,TAN AND RED
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[S|LE INTERVIEW

Le

Simple

“Fushion Hlustration has gone from be-
ing one of the sole means of fashion com-
mnunication to /J((t'f'ug' avery minor role.
yyi(fﬁ!:s'/ p/{u/ug'}?!p/ifcf cover (:i/.l ogue
was a watershed in the history of fashion
lustration and a watershed mark of its
decline. /)/mmngp/m, no matter how al-
tered or retouched, will always have some
assoctation with reality and by associa-
ton truth. 1 like to think of them [fashion
Hlustrations] as prose poems and having

more fictional narratives. They are more
obviously filtered through an individual

vision than /)/m/o.s‘. [lustration lives on,

/7!!/ 11 //1('/)().\'!??(;11 rg/'u'puur f‘('/{!{!'(’(' Lo //!(’
Jashion.”

Laird Borrelli, author of Fashion Hllustration
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LOS ANGELES COMFIDH
Mr. Harvey in The Lovel]
is as dark as they come. B
you approach stepping i85
out of the character? W
relief to set him aside at thie end
of the day?
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STANLEY TUGCHE Oh vy Gewd
I conlda't wait faf the end of the
chay of shooting, You just want to
et rid of |t completely, but then
b Know you've got 1o coma
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romance going on between you
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alyo worked wiih in The Denil
Wrars Prada. Was it nice to play
aromantic leading man?

| ST Iowas fantastic! T did The
| Bgoely Bowes first, and going (o do

[director] Nora |Ephron]'s movie
wais & great snticote o that, And
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LAC: At this stage of your carcer
what does acting mean to you?
How do you approach it, hoth as
a profession and an art?
ST: 1 love doing what T do, Ideally
you wand (o get bo that place
every time that Meryl geds io—tha
playfulness, that childiike quality.
Yot want (o be serious abaout
what you do, but you never wagl
b take yoursell ton seriously. A
a votnger o, | alimos ol
vaedl loo ansch | think
it was detrimental to my perfor

mances and tomy outlook on

——
It’s fun to go to the
shows. You have a
great lime; vou gel
dressed up; you see
vour [mends. Andif
:\'nu win, it's great,

acling as a whole, Now I'm much
maore secure as a persor, and that
security leads vou to the abdlity

to not ke yoursell so serously.
And once vou do thal, you have
tremendous freedom. You have to
regember i's neod nrar]li ax hard
as vou think it s, I'm oot saving it's
ellorthess, but P saybog i musi
appear 1o be effortless in the ond
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im they mix for major awards
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describe that experienco’
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Visual

LUXURY

“NOT ONLY DO FASH-
[ON ILLUSTRATIONS
SHOW A REPRESENTA-
TION OR DESIGN OF A
GARMENT BUT ALSO
SERVED AS A FORM
OF ART”

Drake, Nicolas, (1994). “Fuashion f-
lustration Toduay (Revised Edition),”
Thmes & Hudson Lid., London,

FASIHTON ILLUSTRATION IS THE CONMMU-
NTCATION OF FASIITON TIHAT ORIGINATES
WITII TLLUSTRATION, DRAWING & PAINT-
ING.
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F;ne » I & Footwear




CREATING MAGIC WITIH LINES. FASITON

' o Y XEY M INSPIRES TIHE ENERGY TO CREATE NEW
) -
'FO, zLﬁ:()-/(abhIOH‘ /09 & FRESI FOOTWEAR SILITOUETTES. EX-

ers (C. S]Z\,TNTE'BS TREME SIDE VIEWS CREATE A REFRESII-

ING NEW VISION IFOR KILILER TTEELS.







So Jfair)“é/zoas 50 LITTL TIME

ery important to explore carions forms and shapes that are whimsi il
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T A‘ ALLOW TIE PAPER TO FUNCTION AS A

drRe d PLAYGROUND FORYOUR ART TOOLS. PRI-

STEP MA COLOR. PEN, MARKER. & GRAPIC TAPE
CAN BE USED AS MEDIUMS OF CIHOICE

DRAWING INNOVATIVE FASII-

[ON FOOTWEARR CAN BE ADP-
PROACIHED AS THE ART OR PRAC-
TICE OFF SITTAPING FIGURES OR
DESIGNS INTIHE ROUND OR IN
RELIELF. DRAWING INTWO-DIMIEN-
SION. JUST AS ONEWOULD CIHITS-
EL MARBLE. MODELING CLAY, OR
CASTING IN METAL.




" So Unigue, its MUSTCAL
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Simple

THE UPPER DESIGN

IS BLENDED INTO THE HERL AS WELL













Double TROUBLE

Dive right in and don’t be afraid 1o let your imagination run free.




IZ2|JELEGANCE

N _—~_GETTING A

b ? A

S\ LEGUP

blrpf_fn}mwm/ meets ELEGANT
CERTIAN SHAPES THAT LOOK IMPOSSIBLE TO CREATE CAN BE DEVELOPED
BY USING INNOVATIVE MATERIALS.




Kurven Chairis made ol hent plywood,
White Oak veneer; and leather: It also
[ealures a Iilwlgluss reinlorcement.

The leather seat can easily be atlached
or delached [rom the chaie: 1Us also
backed with a canvas malenal o pre-

venl stretching.

Meline Katehi
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; , TIHE PROPORTION AND STANCE OIF TITESE
Y&ke (lor IHHEELS ARE AGGRESSIVE YET PROTECTIVE

LLEAVEIT FOR TIE WEARER.







LEGGINGS price s
upon requeast, b
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32‘11]:]ELS

Take it or
LEAVE IT

THE HEELS CREATE A PERCEPTION OF SPACE, TIME AND MOVEMENT.

| L BN

Write thoughtL AT

e

Curved 1HEELS




HANBAGS
- HIGHTTEELS







“I didu’t need it [formal training], because I've got

S xuall[_)/. the best taste in the world.” -Manolo Blalmik

of the SHOF,

Ml

IAHTIOOT

wwww.mkatchi.com
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Lets Get SMART

moncchromotic pabatte allows for the true deisngs of the shoe to be the highligh.
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]00() CREATIVE, ENTIIUSIASTIC, DYNAMIC: AND
0 MOTIVATED IS EXACTLY WIHAT TIHESE

HUMANHAIR | Storsmimiees
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www.mkatchi.con

Experiment with BALANCE

COOL DOESNT GO OUT OF STYLE




Sculpted to resemble structural, yet
functional ready to wear heels










12|SPACE

Drawing the
WIEDGI

CONCAVE AND CONVEX SURFACES;
TIHE DISCOVERY AND STRENGTII
O AN INNER/NEGATIVE SPACE
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[2/PROPORTION

Drawing the
HIEILL,

AN EMPIHASIS ONTAILORING AND
THE USE OF CUSTOM DEVEL-
OPED FABRICS.

proenza schouler 2011
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Long Live TIHE WEDGE
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requirements of practical necessity; ts, up to a certain point, free from objective restraints.
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AFTER AWHILE
WAS TVMUNE 10

RESECTION.
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Use your IMAGINATION
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Turning KEYS

O smart i'."-_p systeins like these, the driver needs umﬁ teo walk 1 o the
cor and the doors wndock aadonati -u'{'i.




My thoughts
EXACTLY







Burned into my MIND

Fused deposition modeling (1FDM) is used i traditional rapid prototyping
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C‘ DISCIPLINE IN ART IS A
FUNDAMIENTAL
STRUGGLIETO

UNDERSTAND ONESELF,
ASMUCHASTO
UNDERSTAND WHAT ONIE

s DRAWING. 99

HENRY MOORIS




